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The only characters she has played 
in the metropolis are Sappho, Norma, 
and Galatea. Sappho, her opening 
character, was as brilliant a perform- 
ance as we ever witnessed; the lead- 
ing journal of Europe in criticising 
this assumption said—‘‘ Miss Clara 
Novello is decidedly the finest singer 
on the English stage.’ It will be 
recollected for several nights the 
house rose in a body at the end of 
the first act, and shouted for her ap- 
pearance before the curtain, a de- 
mand never before exacted by an 
English audience, not in the palmy 
days of Malibran. On Benedict’s 
benefit she sang a portion of the 
opera of Robert le Diable in German. 
The whole period of her perform- 
ance in England did not exceed six 
months, during which time she sang 
several times at Exeter Hall, and 
once at the Princess’s Theatre. 
Clara Novello was born on the 
9th of June, 1818, and is the daughter 
of Mr. Novello, a famous musician; 
she was the companion of Malibran 
in her latter days, by whom in early 
years she, no doubt, profited much, 
Previous to her visiting the Conti- 
nent, the concerts of the Sacred 
Harmonic Society were the scenes 
of her triumphs. In the Messiah, 
Miss Clara Novello will ever be re- 
membered as the representative of 
the chief character in this sublime 
Oratorio of Handel’s. The King of 
Prussia has frequently been heard to 
say, he never would have a concert, 
while Miss Novello was in the 
country, unless her services could 
be procured for Handel’s ‘‘ I know 
that my Redeemer liveth.” In fact 
so enthusiastic was the monarch, 
that he gave her letters of introduc- 
tion (penned by himself) to the 
Empress of Russia. Her reception 
in Russia is too well known to re- 
quire comment from us, the offers 








made her by the Empress to remain 
in the country as prima donna were 
declined. 

At her benefit at Rome, previous 
to her embarkation for England, the 
scene was beyond description. The 
nobility and gentry wishing to see 
the last of their idol, accompanied 
her carriage in procession through 
the streets, cheering her with the 
utmost vehemence. 

The lovers of music have lost 
much in the secession from the stage 
of this admirable prima donna. A 
short time ago she married with a 
foreign nobleman, the Count Giglucci, 
well known for his charity, and 
possessing a competent fortune. May 
our countrywoman live long to enjoy 
the blessings of private life. 





Theatres. 
ITALIAN OPERA. 


Tus splendid establishment re- 
opened on Saturday last, with every 
prospect of a most brilliant and pros- 
perous season, 

Mr. Lumley is a most spirited and 
enterprising caterer, sparing no ex- 
pense to produce the greatest talent, 
either im the operatic or chorigraphic 
art, which of late vears has become 
such a prominent and interesting 
feature of entertainment at this thea- 
tre. The opera selected for the open- 
ing was the same as last year, a poor 
and barren one of Donnizetti’s, 
called Adelia; the only merit of 
which consisted in the appearance 
of Madame Persiani, who enchained 
her audience by the liquid and silver- 
tipped notes which she lavished pro- 
fusely from her bird-like throat. We 
never heard this delicious singer to 
such advantage; she appeared bent 
upon redeeming the paucity of the 
music, by embroidering the com- 
poser’s barren ideas with her most 
fanciful and sparkling roulades. She 
appeared in excellent health and 
spirits. The new tenor may be con- 
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sidered a welcome guest, he sings 
with an even voice, not void of 
sweetness, but wanting in power. 
The ballet of the Hsmeralda is a 
most beautiful one, and affords us 
the pleasure of witnessing the exqui- 
site dancing of Carlotta Grisi, that 
especial favourite of ours. Press of 
matter prevents us this week dilating 
upon the extraordinary merits of her 
dancing, and of the cleverness of 
the ballet, but we will make amends 
next week; when we hope to have 
to record the success of Herold’s 
opera of Zampa. 


DRURY LANE. 


Monday.—William Tell and Beauty of 
Ghent. 
Tuesday.—Bohemian Girl and Beauty 
of Ghent. 
Wednesday.—William Tell and Beauty 
of Ghent. 
Thursday.—Bohemian Girl and Beauty 
of Ghent. 
Friday.—William Tell and Beauty of 
Ghent. 
Saturday.—Bohemian Girl and Beauty 
of Ghent. 
Tue management has played its 
great card of the season, in the per- 
son of M. Duprez, the celebrated 
tenor from the Grand Opera in Paris, 
On his first appearance it was difficult 
to fully appreciate his powers, owing 
to the series of contretemps with 
which he was beset on that occasion, 
but on the second evening when we 
had the pleasure of hearing him, he 
was more effectively supported, and 
in revenge, as it were, for the annoy- 
ances inflicted upon him on the 
former occasion, a put forth the 
whole mastery of his art, and sang 
with a finish of pathos and power 
that carried the audience away with 
him, until they gave vent to their de- 
light by a simultaneous burst of ac- 
clamation, followed by cheer upon 
cheer, feeling that the utmost applause 
they could give was inadequate to 
testify the fullness with which their 
expectations, raised to no ordinary 
pitch, had been realized. On the 
night of his debut, we remarked that 
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his singing was eminently dramatic, 
full of daring energy and _ thrilling 
passion, and that every word was 
articulated with distinctness and 
meaning, but there was a nervous- 
ness which foiled his best efforts, 
and adesire to overcome that, caused 
the voice occasionally to be strained 
and forced beyond its natural quality, 
creating doubts of his fulfilling the 
great anticipations which had been 
raised. Desirous, therefore, of hear- 
ing him again under brighterauspices, 
we visited the theatre a second time, 
and the improvement was then so 
obvious, that we must consider him 
fully entitled to the exalted rank he 
holds in the musical world. His 
style is unlike that of Rubini; it has 
none of his florid redundancies, but 
is full, effective, and of a purity ap- 
proaching to severity. His organ is 
a manly voce de petto, with a falsetto 
of considerable sweetness which he, 
however, uses very sparingly. M. 
Duprez possesses more strength and 
energy than Mario, and as a drama- 
tic actor, he is certainly superior to 
both. 

The character selected by M. 
Duprez, for his introduction to the 
English stage, was that of Arnold, in 
Rossini’s opera of William Tell, In 
ordinary hands, this character would 
not bear that prominent position 
which is occupied by the hero of the 
story—Tell, but Duprez overcame 
that fact, by rendering it immeasur- 
ably beyond any conception that can 
be formed of its importance, and 
causes it to be (if we may be allowed 
the play upon the words,) the only 
telling part of the opera. There is 
not much in the first act for Arnold 
to do beyond the exquisite duet with 
Tell, and in the passage,“‘Oh Matilda, 
though we sever,” the plaintive and 
feeling manner in which this was 
given first aroused the attention of 
the audience. 

In the second act Arnold came 
out in greater importance. In the 
duet with Matilda his tones were so 
pure, and clothed with thrilling pas- 
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sion as to enchain the feelings of his 
auditors. In the subsequent trio 
with Tell and Walter Furst, his trans- 
cendant talents as a dramatic singer 
and actor began to unfold themselves, 
and excited the liveliest feelings of 
enthusiasm. Nothing could be more 
touching, more agonizing, and grief 
expressing than his singing. His 
accents of despair when hearing of 
the death of his father thrilled and 
vibrated through every chord of the 
heart. The greatest triumph was, 
however, reserved for the third act, 
where he invokes the spirit of his 
assembled countrymen and _ leads 
them on to battle. The daring 
recklessness and bold energy with 
which this passage was given, defi- 
ance painted upon his countenance 
and his voice soaring in full chest- 
notes of an extraordinary range, pro- 
duced the most electrical effect. 
Previous to this there is a plaintive 
ballad, “Oh home, still in they 
beauty,” given by him with the most 
exquisite taste. The curtain de- 
scended upon one of the most remark- 
able effects of vocalization we have 
heard, since the days of Pasta. 

We were pleased that M. Duprez 
consented to honour the encore so 
unanimously called for. We grant 
that the subsequent exertions might 
demand some consideration from the 
audience, but the delight of his sing- 
ing knew no bounds, and charity was 
overlooked by pleasure. The taste 
and liberality of the management in 
having secured this talented singer 
is deserving of the highest praise 
and support, and fully carries out the 
promises so lavishly, and we feared 
so presumptuously made, at the out- 
set of the season. We ought not 
omit particularizing the really beau- 
tiful singing of Miss Romer, as 
Matilda. She, perhaps, never sang 
with such purity of tone and style, 
divesting herself from all man- 
nerisms, her voice soared up in rich 
and harmonious tone, remarkable for 
chasteness of expression and inten- 
sity of feeling ; she appeared, and no 





doubt she was, inpired by the pre- 
sence of the great artiste she was 
associated with. Since LefHer's 
miserable failure of William Tell, his 
inefficiency very nearly marring if 
not endangering the fame of M. 
Duprez, Stretton has in a_ very 
efficient manner, undertaken the 
part, and by his good will and energy 
deserves the thanks of the manage. 
ment and of the public. We are 
surprised that he was not cast for the 
character at once, as he is a gentle- 
man always to be depended upon. 

The opera has been mounted in a 
very superior style, there being a 
numerous and well organized chorus, 
an addition to the orchestral forces, 
and some well arranged scenery. The 
opera itself divested of Duprez, is a 
heavy affair and not likely to gain 
much popularity. 

Princess’s.—One of the prettiest 
ballets we have seen in this country 
was produced at this theatre on Sa- 
turday evening last. It is called 
Leola, or the May Day Bride; the 
scene is laid in Killarney, that spot 
of our sister isle, of which so many 
wonderous tales are told, where 
fairies, sylphs, and naiads hold su- 
preme power, and rise at midnight 
to tease, and puzzle the residents of 
the vicinity. The fairy tale which 
forms the foundation of the present 
ballet, is that old legend, of the 
appearance of one of the maids once 
in every year, for the purpose of 
causing some youth in the village to 
possess a tender passion for her, and 
to cause his destruction by luring 
him to the lakes on the night of the 
first of May. The scenery is splendid, 
rivalling all that has been produced 
at this theatre. Miss Ballin sup- 
ported the heroine, and has added 
much to her fame by her perform- 
ance of this part. The pas scenique 
is decidedly one of the best we have 
seen Miss Ballin attempt, her action 
is good, not overdrawn, but studied 
and executed in a most careful man- 
ner. Gilbert threw much that was 
novel into the grand pas de deux. 
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The ballet was announced for repe- , 
tition amidst unanimous applause, | 
and the fair heroine appeared before 

the curtain at the summons of the 

audience, 

Apetrut.—There are two novelties 
before us at this theatre, which we 
are desirous of noticing, the one 
from its humour, fun, and clever 
action and diction, the other for 
its vapid and uninteresting plot, so 
ancient and worn out in its con- 
struction and idea, that it is a mat- 
ter of surprise the threads of the action 
did not snap asunder the first night, 
causing the drama to fall to pieces 
like an old coat worn threadbare. 
The title of this precious novelty is 
called Ulrica, or the Prisoner of 
State, and we are only surprised that 
the prisoner was dragged from his 
confinement and allowed to “ snuff 
the night air” in the Adelphi, It is 
a shorter version of the same story, 
dramatised but with faint success at 
the Surrey, under the name of Stella 
von Littersdorf, consisting of an in- 
nocent captive, doomed to perpetual 
imprisonment in a gloomy dungeon, 
from which he is rescued by his 
daughter, who, in the course of her 
filial piety, commits all kinds of me- 
lodramatic absurdities; climbing over 
rocks, and leaping over precipices 
like a chamois, escaping death in 
numberless ways, bearing in fact a 
most charmed life, and making us 
wonder whether she might not be a 
very near relative to the celebrated 
cat with nine lives. The scenes 
in which these wonders are enacted, 
consist of a prison, exterior and inte- 
rior, a palace, and a rocky pass, with 
a mountain torrent, crowned by a 
rustic bridge. There, in the very 
nick of time, when the heroine is 
about to have her throat cut, a 
thunderbolt descends from avenging 
Heaven!!! (language of the play- 
wright) and hurls bridge, guide, and 
knife into the roaring torrent below. 
The guide is dumb, which is an ad- 
vantage, as Mr. Wieland, who per- 
forms the Ajax for the occasion, is a 
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bad speaker, although a clever pan- 
tomimist. There is an Irishman 
also introduced in the piece, and it 
is a pity that he should have left his 
‘* Erin Isle” to follow in the wake of 
the heroine. There was some ad- 
vantage in his drollery, which kept 
us awake, when the insipidity of the 
— weighed down our weary eye- 
lids. 

This drama is taken from the 
French; surely there are better fruits 
to be culled from the foreign garden, 
which appear to supply the market 
for dramatic novelties. 

Antony Married and Settled, is 
quite of another stamp, being really 
a clever and meritorious winding up 
of the farce known as Antony and 
Cleopatra, Herein Mr. Wright and 
Miss Woolgar may be seen acting 
with infinite zest and spirit, commu- 
nicatingtheir lively feelings to those 
of their audience, who laugh and 
applaud alternately at their quaint 
and merry ‘‘ sayings and doings,” 
Miss Woolgar has all the attributes 
of a favourite actress. She possesses 
the vis comica in the highest degree. 
She is handsome, and is gifted with 
expressive and animated features, 
Her voice is pretty and melodious, 
whilst her dancing is admirable, and 
shows off a neat ancle, and well- 
shaped leg, which are by no means 
a desiderata to be despised. 


Country Theatres, 
Nortuamrton.—-This theatre opened 
for the spring season last night, under 
themanagement of the spirited lessee, 
Mr. Jackman. An entertaining bill 
of fare proposed to amuse the audi- 
ence with the comic musical drama 
of The White Horse of the Peppers ; 
Sweethearts and Wives; and A 
Match in the Dark; with a number 
of popular songs. We wish Mr, 
Jackman all the success his exertions 
in catering for the amusement of the 
public entitle him to, and bid him, 
with our facetious friend ‘‘ Hartley,” 
welcome to Northampton, There 
are several additions to the corps, 
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which promise well for its efficiency. 

Mancuesier. — The tragedy of 
Spartacus, by Jacob Jones, Esq., 
of the Inner Temple, was played 
here for the first time on Monday 
evening. Of the acting of Mr. Pitt 
as Spartacus, and Miss Montague as 
Camilla, his wife, we would speak in 
the warmest tems of praise. So 
thoroughly did the former identify 
himself with the character, that the 
fiction of the poet vanished, and the 
real, veritable man seemed to stand 
out tothe view. A more glowing 
ge we never witnessed. Let 
Mr. Pitt continue to act in such 
style, and his fame will soon be re- 
corded throughout the land. Miss 
Montague infused thrilling interest 
into all that she did, and rivetted the 
attention of the audience to every 
scene in which she was engaged. 
Mr. Howard, as Crixus, executed 
everything assigned to him with his 
accustomed good sense and discre- 
tion; but Mr. Wyndham was sadly 
out of place as Castus, and Mr. Mellon 
also as Crassus. These gentlemen 
should exchange characters, and the 
alteration would be a great improve- 
ment. 

Wakerizitp.—On Friday evening 
we were most agreeably disappointed, 
we found that some of the “ leaders” 
had greatly improved, and had got 
more at home in their parts. The 
play performed was Henriette, the 
Forsaken, and was followed by The 
Blind Boy. Inthe former one, Mrs. 
Short and Mr. Horsman played ex- 
ceedingly well. Mr. Horsman has 
succeeded in modulating his voice to 
the compass of the place; at all 
times his enunciation is excellent. 

On Saturday evening we had 
Romeo and Juliet. Mr. Mosley as 
Romeo, and Mrs. Short as Juliet. 
Mr. Mosley went through his part 
with great credit; he is an actor of 
considerable talent, and one at all 
times calculated to please. Mrs, 
Short’s performance of Juliet could 
not be much improved. 





Concerts, 

Docror Jonnson’s Concert Ta- 
VERN.—Surely the citizens of Lon- 
don ought to compose a happy class 
of society after their daily avocations; 
we know of no portion of Her Ma- 
jesty’s subjects that have so many in- 
ducements and so frequent opportu- 
nities of spending an evening in the 
enjoyment of convivial society as 
they have, and an evening spent at 
the above Tavern will prove the fact ; 
on Tuesday last we introduced a 
few friends from the country to the 
above tavern, who where amused 
beyond description with the concert. 
Nothing could exceed the delight 
produced by the singing of Mr. 
Penniket’s comic ditty, called John- 
son’s Party, it came home to every 
family man ; the quarrel with his wife 
and other sundry occurrences, pro- 
duced immense laughter; likewise, 
the Italian Boy with his Images. 
This Gentleman is the best comic 
room singer of the day—you can 
catch every word he utters, and he 
sings with such apparent ease that it 
is no trouble, and he proceeds with- 
out the least inconvenience to himself, 
for twenty minutes together, amusing 
the company in an admirable man- 
ner. His selection of songs are very 
good and the music very appro- 
priate. 

Then comes the fine bass voices of 
Messrs. R. F. Smithand Husk, which 
to musical ears is always a treat in 
glees, with the aid of Messrs. Adams, 
Bland, and Rennie, as counter-tenors. 
On the whole we consider the sing- 
ing here far superior to any other 
concert of the kind. 

LxhHibitions. 
Avams’s Orrery.—Lyceum.—The 
season of Lent again brings before 
us Mr. Adams, with his instructive 
Lectures on Astronomy, every Wed- 
nesday and Friday evening. The 
illustrations are on a very large scale, 
eclipsing all we have seen before 
from this gentleman. To say no- 
thing of the instruction, there is 
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much amusement to be found in the 
few hours spenthere. The nucleus, 
(Mr. Adams,) performs his part with 
great accuracy, and, deserves patron- 
age for the great pains he has taken 
to make his apparatus as perfect as 
possible. 

Cutngsse Cotiection.—The Feast 
of Lantherns has proved a good hit 
here. It will be <n three 
times in the ensuing week. Those 
who admire grandeur should visit 
this temple of the Eastern empire. 





Song 
OF 
THE GREY OLD MAN. 





In the days of my youth, ’ere sorrow had stole 
Like a dark stormy cloud o’er the light of my soul, 
I dream’t not that age had troubles in store, 

And visions of love thrill’d my heart to its core; 
But time has pass’d by, likea fast flowing stream, 
And the days of my youth shine but as a dream. 


This forehead, all wrinkI’d and scatter’d with snow, 

Once met the broad sun with health’s ruddy glow; 

While hopes, like the flowers that glittering vie 

On the green fragrant swaid with the gems of 
the sky, 

Fill’d the space of my soul with glory and love, 

All vying with heaven’s bright regions above. 


These eyes, now so dim, were of bright azure blue; 

These thin pallid lips, of red coral hue ; 

And many’s the time and often I trow 

They’ve kiss’d rosy cheeks and foreheads of snow; 

But ringlets have changed from amber to grey, 

And lips that I’ve kiss’d, now kiss the cold clay. 
JoHN ORTON, 


Chit Chat. 

Love and Jealousy, a Tragic Bur- 
lesque, sold by F. S. Spon, 15, Queen 
Street, Cheapside. This production is 
from a person well versed in stage 
matters, the poetry is rich and racy, 
the plot simple and well constructed, 
we should much like to see the piece 
acted, it is well suited to the actors at 
the Strand, Adelphi, or Olympic. 

Dinner to Mr. R. W. Pelham.—On 
Monday evening last, at eight o’clock, 
about fifty gentlemen, friends of Mr. 
R. W. Pelham, of America, the cele- 
brated dancer and representer of the 
Nigger character, sat down to a most 
sumptuous dinner at Mr. Cooper's, 
Fighting Cocks, Moseley, on the occa- 
sion of testifying their high estimation 
of his talents, previous to his depar- 
ture from Birmingham. After the 
usual loyal toasts had been given, and 
loudly responded to, the Chairman pro- 
posed in terms of great admiration— 
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‘‘ The health of Mr. Pelham.” (With 
three times three.) Mr. Pelham re- 
plied in a most excellent address, ob- 
serving he had visited Birmingham with 
great satisfaction, and derived much 
pleasure from his short engagement 
at that magnificent theatre. 

Dr. Johnson at a concert being very 
inattentive during the performance of 
a solo, a friend in the hopes of draw- 
ing his attention to it, explained how 
very difficult it was—* Difficult do you 
call it, Sir?” replied the Doctor; “ I 
wish it were impossible.” 

W. J. Hammond and his Comic Tile.— 
The above Comedian a few weeks back 
was walking alone, along the Strand, 
studying how he could best burlesque 
Richard the Third, and how he could 
dress the part to give it the best effect, 
made a pause at a hatter’s window, 
and observing a hat of an immense 
size, with huge brim, he walked in and 
asked the price. “ Oh!’ said the shop- 
man, “ it is not for sale, Sir, it is only 
for show.” “Oh!” said the comedian, 
that’s just the ticket, I want it for show, 
and if you'll take my money I shall be 
glad to show you and your friends how 
I look in it, as Richard the Third, at 
the Strand Theatre.” “ Oh!” said the 
shopman, “Richard the Third never 
wore such a hat as that, it is quite out 
of character, Sir.” “So much the bet- 
ter” said Hammond, “ the next Richard 
that comes to the throne will certainly 
copy my hat, and I shall immortalise 
myself with Royalty.” He bought the 
hat for 30s., and wears it every even- 
ing in the burlesque above mentioned, 
to the great gratification of hundreds 
of spectators nightly. 

Lyceum.—The entire superintendence 
of this theatre will devolve on Mrs. 
Keeley, and as female management is 
proverbially right and successful, we 
may argue from this arrangement full 
and deserved success. 

The engagements already entered 
into, are with Mrs. Keeley, Miss Wool- 
gar, Miss Ellen Chaplin, Miss Fair- 
brother, Mrs. Charles Jones, and 
Messrs. F. Vining, F. Matthews, Did- 
dear, R. Younge, A. Wigan, Emery, 
Kinloch, Turner, Yarnold, and Keeley. 
A host of other names will soon be ad- 
ded to this list, whose abilities will be 
sure token of the right spirit which 
will bedisplayed, and we not only wish, 
but augur the most prosperous results 
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to all concerned, and believe that an 
impetus will be thus given to the pro- 
fession which will elevate and restore 
much of its popularity. 

We are informed that the perform- 
ance will consist of Vaudevilles, Inter- 
ludes, and Melodramas, and that pro- 
posals or pieces are already sent in from 
Jerrold, Mark Lemon, Peake, Oxen- 
ford, Bernard, & Becket, &c., &c., as 
well as from some literary men not so 
well known to fame, but the freshness 
of whose pen may afford alike aid to 
the theatre and amusement to the au- 
diences. 

The Theatre opens on the 8th April. 

Why are women always punctual ?— 
Because, when they are (a) little be- 
hind, they always make it up with 
bustle. 

Never trust a married man with a se- 
cret who loves his wife, for he will tell 
her, and she will tell her sister, and her 
sister will tell everybody. 

My daughter Anne used to be dull; 
why is she lively since her marriage! 
—Because she is Anne-mated. 

On Monday the Annual Covent 
Garden Theatrical Fund Dinner took 
place at the Free Mason's Tavern, the 
Duke of Cambridge presided as Chair- 
man on the occasion, the Company was 
by no means so numerous as on pre- 
vious occasions. Mr. Bartley, as the 
Treasurer, made an excellent appeal in 
aid of the Fund. The amount sub- 
scribed was £760. 


Go Correspondents. 


A Lapy.—Mr. Weippert died on the 28th 
September, 1843. 

E. F. S.—We have read the Burlesque, and 
shall apply to a friend, a manager, to bring 
it out, if he agrees, we will inform our 
correspondent. 

A Susscriber.—Miss Rainforth made her 
first appearance at the Saint James’s The- 
atre, October 28th, 1836. 

Mrs. Nisbett at Drury Lane, in the 
School for Coquettes. 

Miss Clara Webster at the Haymarket, 

Miss Julia Bennett is the daughter of 
W. Bennett, the Comedian, late of Drury 
Lane. We never give the age of ladies 
not married ; any other -question, we hope 
our subscriber will be satisfied. 





An Actor.—Drury Lane opened on Satur- 
day, 30th September, 1843, with Bunn’s 
management. 





Dramatic and Musical Works for review, 
and communications of every kind, for th: 
Editor, to be addressed to the Publisher, post 
paid, 51 & 52, Paternoster Row. 


The JourNAL sent to any part of the 
Country, post paid, 2s. 6d. per Quarter. 





ADVERTISEMENTS. 


OTEL DE PARIS, 58, Haymarket.— The 
Proprietor of this Establishment takes the 
earliest opportunity of announcing to his friends, 
the visitors to the metropolis, and the frequenters 
of Her Majesty’s and the Haymarket Theatres, 
that he has entirely re-decorated and furnished the 
Hotel de Paris in the most elegant and comfort- 
able style ; that it is now open for their reception, 
and that he hopes to meet with their patronage. 

Small or large parties can be accommodated with 
private rooms, and the charges for Dinners, Sup- 
pers, Breakfasts, &c., &c., are on the most reason- 
able terms. An elegant Coffee Room has also been 
fitted-up in which the same adherence to moderate 
prices will be observed. 

The Wines and Spirits are of the most superior 
and genuine qualities, selected from the stocks of 
some of the first merchants in the City of London. 

The Culinary Department is under the superin- 
tendence of a celebrated French Cook. 

Bed and Breakfast One Guinea per week. 





ITY CONCERT ROOM, DR. JOHNSON 

TAVERN, Bolt-court, and Three Kings-court, 
Fleet-street—The public is most respectfully in- 
formed, that selections from operas continue to be 
performed nightly. In addition tothat from Norma, 
a selection of airs from The Beggar’s Opera has 
been added, arranged by H. Giffin, which will 
shortly be succeeded by others. Supported by 
(musical director and basso) Mr. R. F, Smith; 
counter tenors, Messrs. Rennie and H. Giffin; 
tenors, Messrs. Adame and Bland; comic vocalists, 
Mesrss. Penniket and Adams.—No charge for ad- 
mittance. 





‘} HE REVOLUTION of 1668.—King William 

II., King James II., dressed in splendid mili- 
tary costumes of the period; the Marquis of Wel- 
lesley, dressed in his own clothes; General Es- 
partero; the coronation robes, and various relics 
of the late Duke of Sussex; the Apostle of Tem- 
a, Father Mathew, from actual sittings from 
ife; the magnificent coronation robes of George 
IV., cost 18,000/.; the robes of Napoleon and Jose- 
phine; the carriage taken at Waterloo; the camp 
bed on which he died; the cloak of Marengo.— 
MADAME TUSSAUD and SONS’ EXHIBITION 
BAZAAR, Baker-street, Portman-square.—Admit- 
tance, Is.; second room 6d,; open from 11 till dusk, 
and from 7 till 10. 





Just Published, Price One Shilling. 
OVE AND JEALOUSY, a Tragedy for the 
Million, E. & F. N. Spon, Commercial-road, 
Fast; and E. Spon, Jun., 15, Queen-street, Cheap- 
side. To be had of all Booksellers, 
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